


















Preface 

Although the Na�yaJllstra of Bharata is known to be an encyclo­

paedic source for the reconstruction of ancient Indian social and cult­
ural history, it cannot be said to have been adequately utilized so far. 
Much of the work which has been done so far relates to the dramaturgy 
of Bharata. Thus Sylvain Levi 11nd Sten Konow, A.B. Keith, S.K. 
De and P. V. Kane have attempted to trace the history of Sanskrit 
drama and dramaturgy and V. Raghavan, R. Gnoli, Masson and Pat­

wardhan have sought to elucidate the aesthetic concepts involved in 
this literary tradition. Mankad, tarlekar, G.K. Bhat and Manmohan 
Ghosh have wrrtten on Bharatan theatre compendiously. On dance Dr. 

Kapila Vatsyayana's work is well-known. Acharya Brihaspati, Dr. 
Premlata Sharma, Dr. Mukund Lath, Svami Prajnanand have com­
mented on several aspects of the development of ancient Indian music. 
Despite such scholarly attention, it remains a fact that there has been 
no adequate treatment of Rharata's NllJyaJllstra as a whole. Nor has 
there been any attempt to analyse it from a historical point of view or 
to bring out its social background. 

Much of the work done so far discusses the theatre from a technical 
point of view as defined in the tradition of literary criticism. Jt does not 
sufficiently attend to the fact that drama involving social representation 
may serve to throw light on social history. Formal categories of drama­

turgy may in effect be congealed facts and values deriving from social 
life. The present work, thus, explores the technical world of theatrical 
conventions, practices and ideas from the standpoint of social history. 

At the same time, unlike the usual practice, the focus in the pres­
ent work is on the musicology of Bharata, not on his dramaturgy. In 
interpreting the text of Bharata in this area recourse has been taken 
to other ancient texts in music but especially to the admittedly difficult 
but illuminatmg commentary of Abhinava Gupta. Explanations of 

ancient terms by modern interpreters like Fox-Strangways, Clements, 
Alain Danielou, Mark Levi, Acharya Brihaspati etc., have been 
critically considered and special attention given to theatrical music. 

Bharata treats the performing arts as parts of NaJya and NllJya as 
social representation. Expression, communication and representation 
are essential proce$ses through which the arts operate. Their formal 
and technical categories cannot be divorced from social facts, attitudes 
and values. From this point of view the Nl1!yaJllstra acquires the as­
pect of a highly significant social and cultural document from which 
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